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Artist in Residence
Programme

With the aims to arouse public interest in art, to

encourage artistic creation and to facilitate interflows and
sharing of experience and expertise, the Hong Kong Visual Arts Centre
since 1992 has presented over thirty Artist in Residence Programmes
which provide established artists in Hong Kong with free workshop
facilities for creative work in return for their service in giving lectures,
demonstrations and workshops.

To further the continual support and promotion of Hong Kong art, the
Visual Arts Centre has started a new series of Artist in Residence
Programme in mid 2006 to invite the participation of the Award winning
artists of the “Hong Kong Art Biennial 2005”. The residency period of
each participating artist is three months during which the Centre provides
studio facilities and exhibition space for their creative works, as well as
organizes a number of associated activities.

Luke Ching Chin-wai’s residency was from January to March 2007. During
this period, Luke Ching has conducted a series of programmes including a
talk, two sessions of cockroach making - folk art workshop and two
sessions of pinhole family photo workshop to share with the public his
experiences and insights of artistic creation.
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Luke Ching Chin-wai, born in Hong
Kong in 1972 and received his MFA
Degree from the Chinese University of

Hong Kong in 1998. Luke is an active young
artist in the local art scene. He has participated in a
number of local and international exhibitions and undertook residency
programs at the Vermont Studio Centre, U.S. and Fukuoka Asian Art
Museum, Japan in 2006.

Introduction

Art has been perceived as sacred and unattainable extravagancy for a long
time. It entertained only a small portion of people in the society. However,
the meaning of art and culture to human kinds has been changing
following the development of society. Every person and object in the
society has profound and inseparable connections with each other. Works
of art have no longer been regarded as independent objects for pure
visual enjoyment. To the creators and perceivers, the inner meanings of
an artwork are far more important than its outward appearances. Not only
regarded as a means for creators to express their views artistically, the
fundamental value of art is to relate to the contemporary society and
people, that is, to construct an inseparable and interactive relationship
with them.



Luke Ching has much experience and keen observation towards the city where he lives
in. As a city dweller as well as a spectator, Luke deconstructs the city and then
observes it again with new lights. To him, Hong Kong is such an unusual place. Ever
since the handover of Hong Kong in 1997, people in Hong Kong has been living under
the unprecedented social system of “One Country, Two Systems”. This year Hong
Kong celebrates its 10th anniversary of the handover, as an artist born and brought up
in Hong Kong, Luke attempts to construct and deconstruct this pluralistic city, and to
transform artistically the daily objects and experiences as inspired by the notion of“One
Country, Two Systems”.

In this exhibition, Luke makes use of the construction (1 in 2) and destruction (2 in 1)
methods to express his understanding on issues of the society, culture and systems to
the viewers. He attempts to enlighten us with fresh perspectives on our daily life.
Through artistic representations, Luke livens up the usual and familiar objects with new
meanings, and reminds us to be more attentive and caring to the people and events
around us, with the interesting and incisive observation and thinking in his works.

Stephanie Cheng

Hong Kong Visual Arts Centre
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Artist’s Statement “One Country, Two Systems”

Luke Ching Chin-wai The 1st July 1997, the date when people in Hong
Kong all of a sudden began to experience the
unprecedented social system of “One Country, Two
Systems”. Formulated by the late reformist leader of
the People Republic of China Mr Deng Xiaoping, this
idea of “One Country, Two Systems” was supposed to be
the guideline in setting the framework for the integration of
the two social systems, namely Capitalism and Socialism, which
have been operating in Hong Kong and mainland China respectively. As a
Hong Kong citizen, | have no clear understanding how this system has
been working although it is going to celebrate its 10th anniversary after
handover. My experience of the past decade suggests that the idea
remains at an experimental stage. The same experiment is expressed
differently by different people; over 6 millions Hong Kong people are just

like me living under this ambiguous experimental atmosphere.

Two in One

Functionalism has triumphed in modern society. Commodities are often
designed to fulfill multiple purposes. For example, 2 in 1 shampoo is a
combination of shampoo and conditioner. It aims at increasing efficiency
by eliminating tedious steps for users. Mobile phone is also a very good
example of an all-in-one design product. There are value-added sub-
systems to install as far as the machine can technically support, which
include camera, radio, internet, and personal planner, etc. When talking
about devices and tools, we are all too familiar with integrating different
objects into one to satisfy more than one need.



This exhibition shows my research on the possibilities of construction (2 in 1) and
destruction (1 into 2). First, | conducted researches on the possibilities of combination,
and | tried to classify the possibilities in different ways. Combining two objects is a
basic means of doing mixed media in sculptural form. Construction is therefore also a
kind of sculpture making.

Secondly, based on my previous research results, | created artworks with two
approaches - to combine two similar objects / concepts / systems into one, or to split
one object / concept / system into two. For example, in the artwork “Apple Daily and
Wen Wei Po”, | interweaved the front pages of the two newspapers featuring the
bomb explosion incident at the underground station in London. Coincidentally, both of
the printed photographs are from the Associated Press. The size and layout of the
two photographs are very similar, though having different wordings for the news
headlines. When | weaved the two pieces together, the image of the bombed station
still remained identifiable, yet the texts were blurred and became meaningless after
the process.

For the artwork “Vita Lemon Tea”, the original package design of the beverage has only
one hole for the straw. It allows only one user to drink from it at one time, thus limits
the intimate and close sharing of people with this design. Therefore | cut and added
one more opening on the paper package, and created one more possibility.

| hope the artworks in this exhibition could arouse not only your concerns about the
format of art, but could also stimulate new thinking from the abstract means of
sculpture about what “One Country, Two Systems” is.
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MESE (110V & 220V)
Two Electric Standards (110V
and 220 V)
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| plugged-in a 50w light bulb
brought from Hong Kong
to the socket of my studio
in the US
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Two Systems”
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Time and Time
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| found these two clocks

indicating the same
time from lkea

& ME
Au and Au

BR2001 FHBRERBFEHR
BT BRI EERS -
WARESRBAAR/NHNDNEREFHHES -
| sorted out the residential telephone
numbers of the two different family
names “Au” with same pronunciation
from the White Pages (HK Island
2001 edition), and then | rearranged
them in ascending orders.
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Apple Daily and Wen Wei Po
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| interweaved the front pages of the
two newspapers on July 8 featuring
the bomb explosion incident at the
underground station in London.
Coincidentally, both of the printed
photographs are from the Associated
Press. The size and layout of the two
photographs are very similar, though
having different wordings for the
news headlines. When | weaved the
two pieces together, the image of
the bombed station still remained
identifiable, yet the texts were
blurred and became meaningless
after the process.




XEHRF A DR
Wen Wei Po and
Ta Kung Pao

Kevin Ko

I Kevin Ko
EREE-REET
HEIFRKevin Ko

| duplicated the hidden
portrait of Kevin Ko,
and then covered the
original with the
duplicated one
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| cut and added one more
opening on the paper
package, and created one
more possibility

nRwWaER
par

338
o

sETEL

BEE

f AT IHL N S0 AB0AEI0 DRV ML 20T
«g MR T T W RN

)\lth
Matchbox




wE R
2 Points
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Two points can be

connected together
forming a straight line
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Balloon
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A balloon is
supported by
another one
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Teddy Bears
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| swapped the cotton filling
of the two teddy bears
with each other

S TIEE5R T
Cutting Knives




MiEstE (MXEM)
Two Puzzles (2 Accidents)
—REIMEES —IREN
An accident mimics
another accident

BIFIE]
Swords




MIEREER (RRE)

Two Dices (2 Accidents)
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| created a mirror-like accident
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Telephones
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To perform the function of a
telephone with two telephones,

or to reform the connection

all over again
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Two Soldiers
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| mended his wounds
with the flesh of yours,
and yours with his,
until all of you wore
the same camouflage
clothing

AFA

Ren and Ren
[1E] K

The simplified
Chinese character
of “cong”
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BHME

Fan and Fan

H—iBE
Unifying Process
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Programme Management
Cheng Woon-tong

Ng Ka-lun

Cheng Shui-fong, Stephanie

Graphics and Exhibition Design
Wong Yin-yiu, Angela
Hon Design & Associates
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